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Universities prepare Indian
students for careers and life
on reservations
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By Michelle Tirado

Universities are not renowned for their
Native American offerings — academic
programs and student sendees. Yet some,
including state and Ivw League institu- g9
tions, are building their reputations

as major educational hubs for Indian
students,
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Homeland Security: Lonely Watch
By Michelle Tirado
Tribes want more funding and a greater role in the nation’s anti-terrorism war.

Courts: Big Question Mark

By Randi Hicks Rowe

John Roberts has the president’s endorsement as the next U.S. Supreme Court justice, but he
has not won Indian Country’s approval yet,

Tribal Government: Projects Worth Modeling

By Mark Fogarty

The Harvard Project on American Indian Economic Development details award-winning tribal
programs,

Law Enforcement: High Life
By Daniel Kraker

Powerful and cheap, erystal meth is swiltly becoming the drug of choice on reservations.

Health Care: Better Care on the Horizon?

By Randi Hicks Rowe

It’s been a six-vear wait, but lawmakers may finally be ready to modernize the Native American
health care system,

Film: On the Trail

By Patricia Kirk

A Rich-Heape movie chronicles the forced westward march of 17,000 Cherokees from a Native
perspective.

Art: A Weave Through Time

By Lee Allen

Artists, scholars, researchers and collectors explore the past, present and future of Navajo
weaving,

Military: Chief and Hero

By Randi Hicks Rowe

Charles Chibitty, a World War II Comanche Cade
Talker, remembered.
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A Weave Through Time

Artists, scholars, researchers and collectors explore
the past, present and future of Navajo weaving

By Lee Allen

EST.-UH JSHED IN 1593, ARIZONA STATE
Museum in Tueson is the oldest and |=iT_I-_,"4:‘:it
anthropology museum in the Southwest. So,
when it comes to discussing the past, opinions
here are based on experience. One such dis-
enssion took place recently, a Navajo weaving
symposinm that linked 19th century blankets
and 20th century rugs with viewpoints from
the 21st century.

“We wanted to show three centu-
ries of historical Navajo weaving to
tell the story of past vitality, honoring
the past — an interesting, vibrant,
changing time — and linking it to
the present,” saicl :_ll1l]l|"t]i}l:ltt:l;{i§l Ann
Hedlund, the museum’s director of
tapestry exhibitions.

The effort appeared successful,
as a packed house of Navajo weavers
and artists, scholars, researchers and
collectors spent fotr days examining
the current state of ?\';wajn WEAV-
ing, tracing its history and trying to
prudict its future. Assistant Museum
Curator Lisa Falk welcomed attend-
ees and nearly 50 Native American
weavers [rom sm'cr:ﬂ western states
with these words: “A rug is not just a
piece of yarn, it’s creativity filled with
emotion.” And, indeed, the concept
of from-the-heart-to-the-head-to-
the-loom became a mantra often
repeated from the dais.

“I'm a fifth-generation weaver,”
saicd Barbara Ornelas, who first sat
in front of a loom at age six. "My
mother, sister and aunt showed me
the technique of weaving, My grand-
mothers taught me the myths behind story
themes.” She hadalot of time to learn, living in
a hogan near Two Grey Hills Trading Post, lo-
cated between Shiprock and Gallup, N.M, "We
had no rmming wiater, no E'E['f:trl{.'it}'. so distrac-
tioms were minimal,” she remembered. “1tried
to write down weaving instructions, but my
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grandmother rebelled, telling me [ needed to
see ereativity in my heart and mind before it
would appear on the loom. When you hit the
loom and hear that distinetive sound, that's
the heartbeat of your Family, which will be
passed on.” Sure enough, it has been, as both
her daughter — and her son — have taken up
the art of weaving,

“Weavers are artists too,” Ornelas said, not-

ing that the difference between other forms
of expression was the fact that weavers them-
hf’1\'[‘5 ang TL"SEK“] ﬁ'i.h‘]l" 'F[}l‘ ("\1'1‘}' a ﬁl‘(‘{pl n{' IIIL"iT
creations. "Artists see it in their mind and paint
it on canvas, Seulptors envision their idea and
carve itin stone, But they don't make their own
eanvas or grow their own rocks, Weavers raise

and shear the sheep. color, card and spindle
the wool, weave it according to their creative
muse and often times act as their own retailer,
selling their wares themselves.”

“This is not a hobby,” said Hedlund., "In
Navajo weaving, it's always been about sup-
porting a family by making a living.” And
sell it does, its popularity derived from this
distinction. “There is a bit of commonality
with weaving worldwide, a sense
of continuity from generation to
generation in terms of a focus on the
process,” Hedlund continued. "But
it is unique in the North American
continent as far as native weaving
goes. The numbers and visibility of
Navajo weavers have made it so. And
the final product is a tangible way
to retain the wisdom, thoughts and
inspirations of elders, as Navajo
weaving embodies the teachings and
cultural ideas that generations grow
upwith. It allows people to see those
concepts in practice and continue to
pass them on.”

Members of Marilou Schultz's
Tabaahe clan have been passing
these philosophies along for four
generations, utilizing the tried-
and-true while experimenting with
innovation. Introduced as "a trail-
hlazer of Navajo weaving,” Shultz
said she likes to vary what she does
and how she does it. Still comfort-
able with a basic two-heddle weave,
she will stretch her creativity at
times, like using two looms and go-
ing back and forth to make a three-
panel run. “I've come full circle,” she said.

Although scholars have not been able
to put a precise date on the beginnings of
Navajo loom weaving (tribal mythology says
holy people like Spider Man and Spider
Woman l-.mghl :\".l'm".tjn women to weave),
evidence points to the second half of the 1Tth
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century. Puebloan peoples had been raising
cotton and weaving it into clothing on upright
looms sinee the 1100s. When Spaniards ar-
rived in the Southwest, they brought churro
sheep and introduced the concept of weav-
ing wool into cloth, Historians now divide
the more than 250 years of t':i1']}' Navajo
weaving into a Classic Period [1650-1568],
a Transitional Period [1865-1%90] and a Rug
Period [1590-1920].

Early Navajo blankets were used as onter
garments for protection from high-elevation
elements in northern Arizona, southern Utah
and western New Mexico. The tightly woven
wonl, with :itrilwl.] designs and weaving tech-
niques of diamond and diagonal twill, provide
warmth and shed water. By the Classic Period,
Navajo serapes had been influence il IH the
brightly colored and boldly patterned 5 altillo
serapes of Mexico and began to appear with
terraced zigeag and diamond motifs. Weavers
augmented natural white and brown wool
colors with navy blue, vivid red and brilliant
purple, with dves made from indigo plants,
lac (tree resin deposited by certain inscets)
and cochineal (pulverized small insects that
feed on cactus).

Mueh of the carly experimentation of using
whatever was available is still practiced tnLLl.'-
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despite advances in eoloration technology. "I
like to try different var iations of the old we avs,

said Schultz, who remembers the eqarly Lla_xs
when she made her own natural dyes from
“There were
no recipes, no one to say no and the whole

roots, berries, lﬂ.'m!.\ anl leaves.

world was vour experimental laboratory. We'd
use what was around the house, like wild car-
rot, golden rod, walouts, mushrooms, indigo
andl rabbit brush. We'd put everything in a pot,
mix it up and let it sit to see what we wonld
end up with. We learned h}' St']!'-:'?c:p]i:-l';llinn
and experimentation and were rewarded with
alot of pleasant, but unexpected, results.” She
still likes to experiment with variations on a
theme, “I've always been fascinated with col-
ors, and now [ like to mix aniline and chemical
dyes in different kinds of pots, stainless steel,
copper, tin and cast iron, just to see what will
happen.”

Today'’s color combinations, often a spec-
trum of brilliant colors, are a far ery from
early tinting. “Indigo from Mexico was
praobably the most important dyestuff ever
introduced inte the Southwest, often the
only home-dyed color to appear in products
rn.u;h by Navajo, Pueblo, and Spanish weav-
ers,” wrote anthropologist Joe Ben Wheat
in his research classic, Blanket Weaving in
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the Seuthwest (University of Arizona Press,
2003). Indigo may have been the most impor-
tant blue dye in 1E|< Southwest, but it wasn't
the u!ﬂ} one. :\.l.hi']u.\ had a native blue t]_‘ni
made from a bluish clay boiled with sumac
leaves while Hopi tribal members made their
color from blue-black beans and corn,
Hedlund, a textile authority (she edited
Wheats book and authored several of her
own, including Navajo Weaving in the Late
Twentieth Century), emphasizes a kin and
commumnity :'uuulmu;l[i[}' of thonght r{-g_:-.u':L
less of the colors or patterns used,
weavings embody a variety of teachings, cul-
tural issues and ideas that generations have
The influence on

" Navajo

grown up with,” she said.
weavers of family, community, artistic iden-
tity and impact of the marketplace is shown
in these tangible pieces of evidence that
retain the wisdom, thoughts and inspiration
of elders. These weavings allow people to
actually sce artistic interpretations of these
practices and ]’n'{n'i:h- a way to continue Lo
pass them on to future generations.”

Although the Navajo weaving exhibition at
Arizona State Museum is gone, other museum
collections and exhibitions tell the story of
13,000 years of human history in the Southwest
[ statemusenm. Arizona.edu),
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Whoever controls
the education of our
children controls
our future...”

— Wilma P. Mankiller, Cherokee
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